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Above the Hudson, Rocks That Inspire
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NATIONAL LANDMARK The Palisades, 200-million-year-old cliffs, are the subject of an exhibition that includes Blane De
St. Croix’s “Unnecessary Memorial II (Palisades).”
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THE nearly vertical, jagged,
200-million-year-old cliffs of the
Palisades tower majestically above the
western shoreline of the Hudson
River. Stretching north about 30 miles
from the George Washington Bridge,
they plow upward from the riverbank,
their craggy faces framed by trees.

GOOGLE+
E-MAIL
SHARE

7. Venture Capitalists Are Making Bigger Bets
on Food Start-Ups
8.

PROFILES IN SCIENCE

A Sense of Where You Are

PRINT
REPRINTS

A source of inspiration for artists over the centuries, the
Palisades are the subject of a new exhibition titled
“Foregrounding the Palisades,” with works at the Hudson
River Museum here and at Wave Hill’s Glyndor Gallery
several miles south in the Bronx. The show presents
site-specific monumental sculptural installations by three
contemporary artists, one in each of the three rooms in the
Glyndor Gallery and one outdoors at the Hudson River
Museum.
“We stand here and we look at them and they seem so far
away,” Jennifer McGregor, Wave Hill’s senior curator, said
of the Palisades, which were designated a National Natural
Landmark in 1983. “We appreciate their beauty, but they’re
always part of the background. With this show, we’re
bringing them into the foreground.”
Blane De St. Croix, an internationally exhibited sculptor
who lives and works in Brooklyn, explores the ecology of
geopolitical landscapes. His sculptures “Unnecessary
Memorial I (Palisades),” at the Glyndor Gallery, and
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“Unnecessary Memorial II (Palisades),” at the Hudson
River Museum, evoke the immensity of the Palisades and
celebrate their preservation in the early 20th century.

Collection of the Hudson River Museum

1850S Washington F. Friend’s
“Hudson River and the Palisades.”
Enlarge This Image

Courtesy of Isidro Blasco

Isidro Blasco’s “Flow System.”

Each piece was sculptured by hand using foam, stucco and
other materials, then painted to reflect the range of colors
that can be seen across the river throughout the day. At the
Hudson River Museum, “Unnecessary Memorial II
(Palisades)” is situated on the breezeway abutting the
museum’s Brutalist facade, whose vertical striations were
also inspired by the Palisades. “My intention was to have a
conversation with this iconic landscape, and with the
architecture as well,” Mr. De St. Croix said.
At Wave Hill, the almost 18-foot-long, floor-to-ceiling
“Unnecessary Memorial I (Palisades)” cuts diagonally
across Glyndor’s south gallery. The front presents a
rocklike wall, while its back reveals the sculpture’s exposed
structural support: unpainted two-by-fours and plywood.

Ms. McGregor, who curated “Foregrounding the Palisades” with Wave Hill’s assistant
curator, Gabriel de Guzman, noted the deliberate artificiality in this piece. “From a
distance, it might look like the Palisades,” she said, “but close up, it has a man-made feel,
like a stage set. And when you see the other side, any illusion is broken.”
Paula Winokur’s “Palisades Pinnacle (Porcelain)” gives gallerygoers a direct sightline to
the stone peaks that jut up from the cliffs’ crest. Ms. Winokur, a ceramic sculptor based in
Horsham, Pa., whose work is often inspired by nature, became fascinated by these
formations while hiking the Palisades during an excursion arranged by Wave Hill.
“I looked up and saw these rocks that seemed to be soaring into the sky,” she said. “You
don’t get that feeling from this side of the river. You need to be there, looking straight up.”
The nearly 8 ½-foot-tall “Palisades Pinnacle (Porcelain)” consists of more than 60
porcelain pieces that are fitted together like a puzzle and mounted on the wall as if they
have pushed through the floor from below. “I wanted to bring what I saw into the gallery,”
she said, “so viewers can have the experience I had.”
To bring what he saw into the gallery, Isidro Blasco shot roughly 2,000 black-and-white
photographs of the Palisades from sites in New Jersey, Upper Manhattan and the Bronx.
Mr. Blasco, who was raised in Spain and now lives in Queens, studied architecture before
turning to sculpture; his work uses photography and architectural structures to examine
locations from multiple viewpoints.
For “Flow System,” his intricate installation at Wave Hill, he altered the photographs he
shot — bending, slicing, adding color — and then assembled them into a three-part, threedimensional photographic collage.
While Mr. Blasco has built similar constructions, most were based on streetscapes; this is
the first time he has used nature as his source. “I rely on architecture for its dimensionality
and its angles,” he said. “With this it was harder — there were only rocks and trees.”
“Foregrounding the Palisades” is the first in a series of exhibitions honoring past residents
of Wave Hill, among them Mark Twain, the conductor Arturo Toscanini and a young
Theodore Roosevelt. This exhibition pays tribute to George W. Perkins, who lived in what
is now the Glyndor Gallery from 1895 until his death in 1920. It was Mr. Perkins who
acquired much of the surrounding acreage and developed the Wave Hill estate; in 1960,
his family deeded the property to the City of New York.
Mr. Perkins was also instrumental in protecting the Palisades from quarrying and
deforestation. He was the first president of the Palisades Interstate Park Commission, an
agency established in 1900 and charged with acquiring and preserving land along the

Palisades.
In developing an array of programs related to “Foregrounding the Palisades,” Wave Hill
and the Hudson River Museum extended their collaboration to include the Palisades
Interstate Park Commission. There will be two hikes along the Palisades, the first taking
place next month at Greenbrook Sanctuary, a 165-acre preserve in New Jersey.
Other events include gallery tours and art workshops at the three locations. Later this
month, adults can participate in “Watercolors and Pastels: Painting the Palisades” at the
Hudson River Museum, and families can work on mixed-media sculptural interpretations
of the Palisades in “Cliffs on Stilts/Montañas en Zancos,” led by Mr. Blasco at Wave Hill.
To complement “Foregrounding the Palisades,” the Hudson River Museum has
highlighted 26 related paintings and prints from its permanent collection, dating from
1842 to 1999. Some portray domestic scenes; others glorify the cliffs’ geology, like
Washington F. Friend’s “Hudson River and the Palisades,” from the 1850s. For Mr. De St.
Croix, whose installation is just outside, the presence of this artwork is thrilling. “You’re
seeing a historical timeline of artists’ representations,” he said. “I’m hoping that my work
is participating in that timeline, too.”
“Foregrounding the Palisades” runs through Dec. 2 at the Hudson River Museum, 511
Warburton Avenue, Yonkers, and in the Glyndor Gallery at Wave Hill, 675 West 252nd
Street (main entrance at West 249th Street and Independence Avenue), Bronx.
Information on tours, hikes and workshops at wavehill.org.
A version of this article appeared in print on September 9, 2012, on page WE12 of the New York edition with the headline:
Above the Hudson, Rocks That Inspire.
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